SABRINA GSCHWANDTNER

Sabrina Gschwandtner materializes the interconnected histories of areas of cultural production that have traditional
cordoned off from one another due to boundaries imposed by academics, curators, and critics. These categories—
craft, fine art, and time-based media—have long been received and appreciated in separate domains. In her activist, editorial.

and artistic output (which all intersect and inform one another), Gschwandtner has created zines, performances, and

y been
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that—in the words of the art historian Julia Bryan-Wilson, bring “together feminist film theory and appraisals of craft.”
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The project is fueled by the Women Film Pioneers Project,

started in 1993 by the film scholar Jane Gaines, a global
and collective enterprise that has consolidated and made
public this growing area of film scholarship. Gschwandtner's
first quilt in this series is devoted to the Chinese American
fimmaker Marion E.Wong, whose film The Curse of Quon
Gwon: When the Far East Mingles with the West (1917) is
considered to be the first to feature an all-C
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concerns. Selected sequences radiate out in a spiral, giving

Js a rough sense of the narrative. But as in her previous
quilts, Gschwandtner’s real focus is to highlight women'’s

abor and to spotlight that which has been relegated to the

margins.
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